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THE CHICAGO ARCHITECTURAL 
CLUB SHOW 

AN unusually large number of Chi- 
cago architects were represented 
in the architectural exhibition this 
year largely because of the coop- 
eration of the Illinois Chapter of the 
American Institute of Architects in as- 
sembling this exhibition. 

The most notable exhibit, consisting 
of photographs, drawings, water colors, 
etc. , was that of Louis H. Sullivan, the 
architect of the Transportation Building 
at the World's Fair and of the Audi- 
torium. Mr. Sullivan is represented in 
the permanent collection of the Art Insti- 
tute by a design for the bronze doors of 
the Getty Tomb. 

Among other conspicuous and inter- 
esting features of the exhibition were a 
series of drawings by Birch Long for the 
Cathedral of the Incarnation at Balti- 
more, designed by Cram, Goodhue and 
Ferguson; photographs of W. B. Grif- 
fin* s first prize drawings for the new cap- 
ital city of Australia; prize drawings by 
Wilhelm Bernard in the City Club 
Housing Competition; exhibits of the 
University of Illinois, the University of 
Pennsylvania, the Society of Beaux Arts 
Architects and of the Chicago School of 
Architecture, the school conducted under 
the joint direction of the Armour Insti- 
tute of Technology and the Art Institute 
of Chicago. 

The annual gold medal given by the 
Illinois Chapter of the American Institute 
of Architects for the most meritorious 
work on exhibition by a member of the 
chapter was awarded to Perkins, Fellows 
and Hamilton for drawings of the Lion 
House at Lincoln Park. 

OTHER EXHIBITIONS 

FOUR interesting individual exhibi- 
tions were held in March and 
April. One collection, brought 
to the United States by the Boston 
Museum of Fine Arts, consisted of paint- 
ings, studies, cartoons and prints by Al- 



bert Besnard, the distinguished contem- 
porary French painter. The sketches, 
traveler's notes and large cartoons for 
decorations in U Hopital Cazin a Berck 
and L' Ecole de Pharmacie in Paris were 
of particular value and interest to students 
because they demonstrated the artist's 
method of work so clearly. The other 
three exhibitions were those of the late 
William Keith, the very individual Cali- 
fornia painter, Mrs. Pauline Palmer of 
Chicago, and Frederick C. Frieseke, the 
well-known young American painter. In 
Mrs. Palmer and Mr. Frieseke the Art 
Institute is especially interested, because 
they are its own graduates. 



A GOTHIC STATUE OF THE VIRGIN 

See illustration, page 4. 

THE injuries of this statue, which 
the Antiquarian Society has lately 
acquired and presented to the Art 
Institute, are unimportant, except 
the loss of its left hand and wrist. A gold 
or silver reliquary which was let into a 
socket on the figure' s breast, and a couple 
of square jewels on the hem of its over- 
garment are also gone. Only faint ves- 
tiges of red and blue survive the removal 
of its original illumination by a former 
owner of the statue. 

The Virgin wears her usual long- 
sleeved and high-girt tunic. A double 
transverse cord is secured to the above- 
mentioned jewels across the wide central 
opening of her ample chasuble. Her 
right hand carries a gospel; her left may 
have held a flower. 

The wholesome and friendly round 
face, with its blunt eyebrows, resembles 
two XIII century angels at Reims; com- 
pare Gonse, L'Art Gothique, pp. 7 and 
191. Costume, crown and this physi- 
ognomy point to the Champagne school 
of that period. 

Certain details of hair and drape al- 
ready confess the influence of Far East- 
ern models, of the Chinese cloud band 
and wave line. A. E. 
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THE ANNUAL AMERICAN EXHIBI- 
TION AND THE NATIONAL 
INSTITUTE OF ARTS 
AND LETTERS 

THE annual exhibition of oil paint- 
ings and sculpture by American 
artists will open Friday, Novem- 
ber 14. This date has been 
fixed partly on account of the meeting of 
the National Institute of Arts and Let- 
ters, which is to be held at the Art Insti- 
tute of Chicago at that time. The Na- 
tional Institute, founded in 1898, con- 
sists of about 240 members chosen from 
among the most distinguished litterateurs 
and artists of the country. Its latest pub- 
lished list includes fifty-nine painters, 
four illustrators and engravers, seventeen 
sculptors and fifteen architects. It is 
hoped that many of these men will come 
to Chicago. The annual opening recep- 
tion of the Art Institute will be made a 
reception to the National Institute, and a 
special exhibition will be made of the 
works of artists who are members of the 
National Institute. 

THE INTERNATIONAL EXHIBITION 
OF MODERN ART 

THE International Exhibition of 
Modern Art, commonly called 
"the Cubist Show/' arrested a 
great deal of attention and at- 
tracted a great number of visitors. It 
aroused the most violent differences of 
opinion, and some of our own members 
thought that it had no proper place in 
the Art Institute. The curiosity of art 
circles here, however, was very much 
excited by the attention paid in Paris and 
New York to the various developments 
of modernist art, and there was no pros- 
pect of the works being seen here unless 
the Art Institute exhibited them. 

The exhibition has illustrated in a 
striking manner the advantages of public- 
ity. The exhibition has come and gone, 
the radicals have been given the oppor- 
tunity of exhibiting in the most advan- 
tageous manner, the public curiosity is 
satisfied, everybody now knows the worst 



and the best, and even debate has ex- 
hausted itself. No bad results are per- 
ceptible. Scarcely anybody took the 
more extreme parts of the exhibition seri- 
ously. The art students, who are re- 
garded as most susceptible to passing in- 
fluences, appear not in the least affected. 
The attendance of visitors during the 
period of the exhibition, twenty-four 
days, which covered also the period of 
the Flower Show, was 188,650. 




Virgin, French, XIII Century 

(Height, 47 in.) 

Presented by the Antiquarian Society, 1913 



